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PROGRAMME

230pm  Welcome and Introduction

       Professor Mark Hunt, Deputy Vice-Chancellor

       University for the Creative Arts

240pm  Keynote Lecture

       Dr Sandra Alfoldy

DIY will never die! Gender, craft and women pioneers
This paper will examine the tensions and overlaps between today's controversial DIY (do-it-yourself) pioneers and the pioneering studio craft women who preceded them. Why is it that historical female figures are conveniently forgotten in the excitement surrounding DIY? Or worse yet, why are the political and social historical implications of their contributions overlooked? Is this simply history repeating itself?

Dr. Sandra Alfoldy is Associate Professor of Craft History at NSCAD University and Associate Curator of Fine Craft at the Art Gallery of Nova Scotia. She received her doctorate in craft history from Concordia University, Montreal, Quebec, in 2001 and completed her postdoctoral research in craft history at the University of Rochester in 2002. Her books include Crafting Identity: the development of professional fine craft in Canada (2005), Neocraft: Modernity and the Crafts (2007) and Craft, Space and Interior Design, 1855-2005 (2008). She convened the 2007 Neocraft international craft conference, and is currently working as the Chief Curator of the Canadian Fine Craft exhibition for the 2009 Cheongju Craft Biennale in South Korea, and the Canadian Fine Craft exhibition for the 2010 Winter Olympics in Vancouver, British Columbia. She lives in Halifax, Nova Scotia with her husband and two young sons.

310pm    Lecture

         Alison Britton

Things and Space.

Alison Britton will reflect on her process in the experience of choosing, synthesising and displaying 100 pieces from three major public collections of craft in the UK.  In making the exhibition and co-editing the book of essays ‘Three by One’, consideration of the importance of collections and of historic objects in the thoughts and actions of a modern artist has figured strongly. Is a maker’s approach very distinct from a historian’s?
Alison Britton is a potter who has worked from a London studio for more than 3 decades.  The focus of her work is the exploration of the pot form: the pot is an ordinary and easily recognised object and can be used to play with images of disparity and connection, as between sculpture and painting for instance, or form and fiction. Since the early years of her practice critical writing on the applied arts has been another kind of channel.   She is attracted to the difference between these two modes of expression, verbal/visual, as an area of friction, another disparate connection, to work with.

Her work is represented in major public and private collections worldwide. She is also known for her related work as a curator and lecturer. She is a Senior Tutor at the RCA in the Ceramics and Glass Department, working with postgraduate students in studio practice and research.

330pm    Lecture 

         Mark Bills

Watts Gallery: Arts and Crafts ethos and practice in a Surrey village

An enquiry into the involvement of contemporary craft practice and its associations with the particular heritage and ethos of the Watts Gallery, now in the midst of a major restoration and refurbishment project, funded by the Heritage Lottery Fund and other public and private funders.

Mark Bills is Curator of Watts Gallery. Formally he was Senior Curator of Paintings, Prints and Drawings at the Museum of London and Visual Arts Officer at the Russell-Cotes Art Gallery and Museum. He has published widely on eighteenth and particularly nineteenth century art including books on G F Watts and W P Frith with Yale University press and numerous articles for magazines including the Burlington Magazine and Apollo. He has curated national and international exhibitions and worked with artists commissioning exhibitions and work particularly responding to a nineteenth century tradition. 

350pm    Dr Glenn Adamson, Summary remarks and then Chair, Question

         & Answer session

Dr. Glenn Adamson is Head of Graduate Studies and Deputy Head of Research at the Victoria & Albert Museum, London. In that capacity, he teaches on the History of Design graduate course run collaboratively with the Royal College of Art. His research ranges from modern craft and industrial design to English and American decorative arts during the 17th and 18th centuries. He is the author of Industrial Strength Design: How Brooks Stevens Shaped Your World (Milwaukee Art Museum/MIT Press) and Thinking Through Craft (V&A Publications/Berg Publishers, 2007). His anthology The Craft Reader (Berg) will be published at the beginning of 2010. He also co-edits the Journal of Modern Craft (Berg), with Tanya Harrod and Edward S. Cooke, Jr. Currently Dr. Adamson is at work on a project about Postmodernism for the V&A, to be on view in 2011.

430pm   Conclusion

435pm   Tea served in the Foyer Gallery

The Crafts Study Centre will be open until 600pm for a special viewing of the exhibition Three by One: a selection from three public craft collections by Alison Britton
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