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You Radiant aaz%p fc N
A.V.éake all you Smokey,)%@ﬁﬁ%@d

spikits, acid ghost dance cutti€s,
checkout revenants, come all
gh@@s, bloody-bones, spirits and
dernons, carpet land hags, night-
bats and scrags, we invoke you to
riotous assembly, to comexseething
across this septic, un-spectrett ‘i§le.
Radiait heTetic potlatch, cadaverous
pandemoniums,.ps¥ehic mutiny,
ogeult insuere€tion,dbunker magic,
pylon'goblins, slip road rituals,
exhaust incense, a prayer of lay-bys,
time slips sideways and the futute
Curves until what was once proven

can only be imagined:
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we invite you to this riotous assembly
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[10135, 20/09/2020] G: Anyway I was thinking about that
event in London where the Zero poster was at the club

entrance, Londonunderlondon

[z0135, 20/09/2020] G And this feeling that you were
walking into a sub-reality

(10735, 20/09/2020] G-
subterranean reality

[10:40, 20/09/2020] G+ Could we create something with that
atmos on Twitch

[10:43, 20/09/2020] C: Be v interesting to try..

[10:43, 20/09/2020] C: With all the compromises of not being

at a rave

[10:44, 20/09/2020] C: "in your cave’ thing

(1044, 20/09/2020] C:
Bunkering down

[10:44, 20/09/2020] G: Through the long night

[10:46, 20/09/2020] C: Long form, all night format interests

me greatly
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;I=UTU|==E THE PROT
SIGNIFIER OF THE N

U PRESENT ANTHROPO-

CAPITALOCENE.
THE DOUBLE DEATH.

SYNTHETIC PERFUME. &

CHANEL N°5. SHAMBOO., "4
CHERRY BAKEWEEL. S, 4
WHAT DO YOU THIINIIK =
ABOUT THE PINI(",}UMM
1 THINK WE SHOLUILE
LEAVE THE CHAIRS HEnE. :
SIRENS. | LOOOVE THAT
PINK. THE PINIK'KIND . OF
CLOOOOOE ITS NMuICH
BETTER THAN PAINT
THAT SMELL. OPENS’

A DEEP PRIM(‘I‘IVEtﬂf‘R




No pink goo in Sainsbury’s. No worries, I'll get some at ASDA.
I'll be there in 25. There was something about that work. Something
very real. Absolutely agree. | have many thoughts on it. Buf working =,
outside any established institution or art context |n§'rqm'rly made it
feel, as you say, real. If frue criticality, depends on frue autonory
then.we qu some grecn Towbrd Thafwnh this wark: think.#
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CALL OUT MONSTER

Direct action and intervention interrupteor disrupt ritual.
- Artist-artefact and the public are in direct confrontation.
The artist-artefact are anomalies to the expected pattern
of business as usual.

As such they create an opportunity or opening.

A new pattern of thought.

Art as resistance to capitalism and fixed systems.

There isan alternative.



angd Moten, k.,

Min6
<https
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“Moten and Harney want to gesture to another place, a wild place that is not simply the left

over space that limns real and regulated zones of polite society; rather, it is a wild place that
continuously produces its own unregulated wildness. The zone we enter through Moten and
Harney is ongoing and exists in the present and, as Harney puts it, “some kind of demand was
already being enacted, fulfilled in the call itself” While describing the London Riots of 2014,
Harney suggests that the riots and insurrections do not separate out “the request, the demand
and the call” - rather, they enact the one in the other: “I think the call, in the way I would
understand it, the call, as in the call and response, the response is already there before the call
goes out. You're already in something.” You are already in it. For Moten too, you are always

‘ already in the thing that you call for and that calls you. What’s more, the call is always a call to
diserder and this disorder or wildness shows up in many places: in jazz, in improvisation, in
noise. The disordered sounds that we refer to as cacophony will always be cast as “extra-musical,”
as Moten puts it, precisely because we hear something in them that reminds us that our desire for
harmony isarbitrary and in another world, harmony would sound incomprehensible. Listening
to cacophony and noise tells us that there is a wild beyond to the structures we inhabit and that
inhabit us.”
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Messages Users

Body levels mann @guest15736700 3m
coooool

B Body levels mann @guest15736700 2m
i guess deleuze & guattari was
right#

Atropos the Unturnable @guest15735...
trust your senses without
judgement.

the feedback is so so soothing

Atropos the Unturnable @guest15735...
| am Atropos | am the one that
Judges. Sister of the Fates .Thank
you for your question . Anyone else
5

@
fQ. JollyCitizen @guest15737979 2m
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Type a message here...







ct of 'becoming
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The shit bin represents CR

The shit in the bags represents all

the trapped desire captured by CR

” Our expressions of desire literally {
turned to shit and trapped

< (controlled) in plastic

o “%ﬂ
&

) |

.

The shit bin is the energystore for
all the individual captured desirous
flows of CR

But like a nuclear waste pit burried
deep... Its starting to overflow, the
energy is leaking, cannot be
antained

‘\ ~icalzact of 'becoming /
shitbin™ TERbOnict - A
response Capterty ire

by CR




& rupturs in our /@F%#ﬁf

an infervantion in the
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a reflexivity disarming and/
unravelindg the { f}fﬁf#na//é/
that und=riins ‘capitalism:
the é/gg«—;-s[f 7‘/7/*%7‘ 16 our
oNgongness, rptire break-
Wi va/é/fa//Srﬁmd f/}é
structures of ok S##/é A
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How to reach beyond or be reached

from beyond these horizons*Qiifis 3 statement of intent: social
answers have been fugitivity sadticity arrives through “Outsight”
the practice of omnistition, 3} tside thought-position) as it enables
under the banner of xenofutytigikee the otherwise naturalised
Ongoing questions revolve ateiiures of our society as arbitrary
the emancipative instrumentglisatiQfingent. The ‘outside’ understood
of a libidinal economy, the NQH@RAE inherent political facility of
extrinsic agency, and joyoUSRE$$38 heen (rightly) critiqued, but
anactof political refusal.  5ytsightis key when we talk about the
contemporary conditions of capture.
















Messages Users
‘ Scrag End @guest15735556 30m

Scrag End @guest15735556 30m
Here's my AMASSHENGE

mountain_goat @guest157359...
yessss

The Unreliable Narrator @guest...
the colours!!!

mountain_goat @guest157359...

® © & =

Type a message here... Q
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«Byrne thy )cons

‘ Oft The Pommez, !
Hi Low End Theof, [
|Reconstituted residual corporate floatex,
MR) Tapestry dimension, }
pulsing spectres haunt the hay lofts of our consciousness,"
» 'Bunkers awash, a hyper conduit of stylised essence pours
| ~forth, where thee earth once Tled. \

l

|
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'She’ll Shock
Blast Furnace F
Blast Rhetoric -

Dungeon or A M
qF 1‘%‘ L
o

Some Mummerfied Being, -
The Archivist, Vaulted halles of remembrance,
Crater pocked Shed Activism

Bunker Cruncher

A Transmission Report

&

- o

Subjugated Energy Fields

Newe Types of Being |
i & k]










Gradual, Residual, Emancipated Alpha-Phonics.

| :

Swamp Thoughts

lAs the Chasm erupts
Ao gi] Rock and Crystalline waters subside—
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Insert old text here,
Decade Old Manuscripts
Coursing through literary veins

-

Intellectual strata
W hat edifice would we so populate?
Rivulets Ore Vaulted Cha

4

)t led to an overall review of all written matter from dates 03,
—pertaining to the 29’3,




'_“An amalgam, cross pollination, Delineation, searching within for patterns,
'y Coherence

+A higher trigonometry,

Publlshmg is a mere act of confirming one’s own reality
l'rh§ aci_Ls_to Defie them,

'4' ‘

We claim therefore we be, .

This banner held on loft - > £y

#structural omniscience .
o
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Brlng all channels to gather here . Y
Upon these rocks, ; g
Burning on Sulphuric Pyres,,,' 2 @
Emblems of Futile Obsession 1 "7/ §r ”,l
Cast them not for thee shall be cast "/ s e

.

rne th DS L0 {7
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Perhaps time to put a lid on it,#
N Callit a nlght’? '&, 1
e
One last great leap =~
’f»l'ro hurl ones dreams at the granite rock face of reality -,
1 Cast adrift, monger flotts v ‘
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Could finish with the'idea of bufning the,"fllm Putting fhe*
HYPERS)Gs to bed 222Z. ’ b 1 o]

’J o

And an escape tactic:called.burning the H-Slgs (Burnmg
the hypersigils). Asa way of Féavmg Late’ Capltallsm Not *
an aggressive combat, rather a.nah, ¥'nt QOne with:that!
moving beyond. Burning coulda\: accel‘e!atlng the symbal.,
The hyperglyph thang. But‘creating the glyphiand c rgmq_g
it up is a dangerous act. So the only way is to kind @ burn -
the symbol in an act of ref@sal to ngage with that modalliy
anymore. We surely need 10 evalve beyond those dark +°
mutations. Brands/pol|t|C|ans/basspment boys-are all playing
with magic in the dark, with real Iifé consequences. Y

)f we are talking about reorienting desire etc, the dark¥f

magic is the corporate sigil. Unbranded imaginative space.:

Slip road = acceleration.lane, sigil = desire: Grant Morrison «
coined the term hyper3|g|l to refer to an extend'ed work of antt

with magical meaning and willpower, created using adapted

processes of sigilization.. Maybe what we are creating is;a :

Hypersigil. The whole night ) mean. )n fact the Antivoid logo'.

is a sigil. The entire project is a hypersigil. A stand in for The
Long Night of Late Capitalism.

Omnistition is sigil reversed. Desire'released. Destroy the
symbol, then redirect the desirous flows into something
more generative. The commons, the people, collectives
body, the we, the social alliance. BUT we should probably
be more specific to aesthetic/art/visual culture, to reclaln"
the agency and redirect the flows.
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